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Kiki van Eijk
  

Nursery
(22)

‘Menu 2010’ is a travelling cultural 
festival that focuses on the relationships 
between food, identity and the power of 
the imagination. Designer Kiki van Eijk 
developed the Nursery installation as 
an ode to the new life that arises from 
a single minuscule seed. The exterior 
of her small pavilion alludes to a barn, 
the interior to a nursery for seedlings. 
Cushions on which shoots can sprout lie 
in little seedbeds set on high legs. Caring 
‘nurses’ devote their every attention to 
the seedlings. Predominantly realized in 
shades of white and several pastel hues, 
the serene interior is an ensemble of tex-
tiles, ceramics, furniture items, glassware 
and food. The wall covering was woven 
on the TextielLab’s machines.

 commissioned by Province of Limburg (nl)  weaving  
interior textiles / wall hanging  presented at ‘Menu 2010’, 

Gennep (nl)  photography by Kiki van Eijk  

Grethe 
Sørensen

  

Fjeld og li og fjord 
(Mountain, meadow  

and fjord)
(24)

Danish textile artist Grethe Sørensen 
was invited to design a textile work for 
the entrance area of a new building for 
the Tronrud Engineering company in 
Norway, planned by the well-known 
Snøhetta architects. Sørensen was in-
spired by the contours of the landscape 
around Hønefoss, close to the Tronrud 
site at Eggemoen, a former military air-
field. Her work consists of three parts 
focusing on contour, greyscale and col-
our of the landscape. Each part consists 
of five panels of jacquard-woven fabric. 
The woven textile panels are an integral 
part of the building. Each panel covers an 
area of 15 square metres, lining the walls 
of an atrium opposite the front door. ‘This 
project was my first chance to make use 
of these new possibilities to produce a 
site-specific, large-scale textile decora-
tion woven on contemporary production 
machinery,’ Sørensen explains. 

 commissioned by Tronrud Engineering A/S / Snøhetta 

architects (NO)  weaving  interior textiles / wall hangings 
 presented in the entrance area of the Tronrud Engineering 

A/S building, Hønefoss (NO)  photography by TextielLab  

Ina Meijer
  

Wall covering for 
 the White Palace, 

 The Hague (NL)

(23)
The Amsterdam-based Merkx+Girod ar
chitecture and interior design bureau 
called on the textile designer Ina Meijer 
to develop textile wall coverings for the 
historical enfilade, an elegant suite of 
rooms in the White Palace, seat of the 
Council of State. The interior design as-
sigment is part of the project to renovate, 
restore and extend this complex of build-
ings in The Hague.
Ina Meijer decided to cover the lathwork 
panels in a sober but lavish fabric into 
which abstract patterns and structures 
are woven. She developed the fabric in 
conjunction with Stef Miero from the 
TextielLab. Weaving the linen tightly 
(i.e. with a high pick density) and in-
troducing lurex details resulted in a rich 
but restrained textile with a glistening 
shimmer. The colours used were selected 
from a colour chart that Ina Meijer de-
vised together with Evelyne Merkx. This 
‘aged’ palette conjures up associations 
with ‘wornness’ but achieves an overall 
visual effect that is crystal clear. The tex-
tile designer and the TextielLab’s techni-
cal experts worked together intensively 
to satisfy the project’s exacting technical 
and qualitative requirements.

 commissioned by Merkx+Girod Architects  weaving 
 interior textiles / wall coverings  White Palace, The 

Hague (nl)  

Laurence 
Aëgerter

    

Seek & Hide:  
Soul Imprints / Four 

Ghosts / All is in all and 
it has always been

(20)
In the heart of Amsterdam’s canal district 
lies Museum Van Loon, a magnificent 
private residence built in 1672. The splen-
did interior of the house has remained 
largely intact over the centuries. The 
French artist Laurence Aëgerter was in-
vited to stage a solo exhibition, for which 
she realized a sequence of photographs 
and three textile installations for this dis-
tinctive historical property. The archive 
of Antoinette de Bach-van Loon, who for 
four decades held spiritual seances, was 
the starting point for a visual exploration. 
The Soul Imprints are two jacquard tap-
estries hung as decorative curtains in the 
Garden Room. The Four Ghosts, which 
are jacquard tapestries woven with mo-
hair and phosphorescent threads, were 
hung as wall panels in the same room. 
All is in all and it has always been is the 
name of a pair of bed sheets embroidered 
with diary entries by Antoinette de Bach-
van Loon. All the textiles were realized at 
Audax Textielmuseum Tilburg. 

 commissioned by Museum Van Loon, Amsterdam (nl)  
weaving, embroidery  art  presented at ‘Seek & Hide’ solo 

exhibition at Museum Van Loon, Amsterdam (nl)  photo-

graphy by M v.d. Bergh and E.B. Sag  
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West 8
   

Il Nascosto Paradiso 
(The Stolen Paradise)

(26)

West 8 is an award-winning international 
bureau for urban design and landscape 
architecture with offices in the Nether-
lands, Belgium, New York and Toronto. 
West 8 developed the site-specific instal-
lation Il Nascosto Paradiso (The Stolen 
Paradise), for the inaugural exhibition 
at Rome’s MAXXI museum. This con-
textual work consists of two elements: 
outdoors, the illusion of tree trunks fab-
ricated from rusted Corten steel, evoking 
associations with death and destruction; 
indoors, the very light, thin sheets of 
transparent fabric shaped into 60 large-
scale tree silhouettes that are suspended 
under the gallery’s expanse of skylights. 
Apples and pine cones were embroidered 
onto the fire-resistant Trevira fabric in 
the TextielLab, where the silhouettes of 
leaves were also cut out by laser. 

  commissioned by MAXXI, National Museum of XXI Cen-

tury Arts, Rome (it)  embroidery, laser cutting  art / instal-

lation  presented at ‘SPAZIO’ (Space), inaugural exhibition 

at MAXXI, Rome (it)  photography by Joep Vogels  

Gelderland  
furniture  
company

  

 -
(28)

The Netherlands-based Gelderland fur-
niture company entered into a collabo-
ration with the TextielLab to produce a 
surprising combination of textiles and 
furniture items. Fabrics that were origi-
nally developed in the TextielLab as table 
linen were used to upholster sofas and 
armchairs designed by Jan des Bouvrie 
and Henk Vos for this famous furniture 
brand. The textile designs were created 
by prominent designers and design bu-
reaus such as Scholten & Baijings, Studio 
Job, Christien Meindertsma, Ine Vermee, 
Kiki van Eijk and Jurgen Bey. Their pres-
entation at the seventh edition of ‘Inside 
Design Amsterdam’ was a great success. 

 designed by Scholten & Baijings, Studio Job, Jurgen Bey, 

Christien Meindertsma, Ine Vermee, Bertjan Pot and Kiki 

van Eijk; furniture by Henk Vos and Jan des Bouvrie  Gel-

derland furniture company (nl)  weaving  interior textiles  
 presented at the Lloyd Hotel, Inside Design Amsterdam 

/ Audax Textielmuseum Tilburg (NL)  photography by Joep 

Vogels  

Petter 
Hellsing

  

Contemporary Patterns
(29)

The demonstrations on Beijing’s Tianan-
men Square in China, South Africa’s re-
lease of Nelson Mandela and the burning 
Twin Towers in New York are brought 
together in Contemporary Patterns, a 
drapery for the auditorium of the Swed-
ish Air Force Museum in Linköping. The 
woven curtain offers a fragmented pano-
rama of the stream of news over recent 
decades, connected by regularly struc-
tured, geometric patterns. We meet the 
men and women of world politics as well 
as ordinary people. Today most of us can 
identify these pictures, but the passage of 
time is relentless and it will not be long 
before some of them have been forgotten.

 commissioned by Statenskonstråd (Swedish National 

Public Art Council) (SE) / Flygvapenmuseet (Swedish Air 

Force Museum), Linköping (SE)  weaving  art / curtain 
 presented in the Auditorium of the Flygvapenmuseet, 

Linköping (SE)  photography by Petra Hellberg  thanks 

to the Flygvapenmuseet for the text  
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‘The digital tools have given m

e  
an opening to a new

 w
orld of im

agery  
and created a never-before-accessible 

bridge to contem
porary production 

m
achinery. W

hereas large m
ills have 

traditionally em
phasized long production 

runs, the Lab at A
udax Textielm

useum
 

Tilburg and other sm
all m

ills allow
  

the possibility of w
eaving one-off products, 

individual designs, sm
all series and  

site-specific textiles on industrial  
jacquard loom

s.’

G
rethe Sørensen

 (D
anish artist) 
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Laurence Aëgerter
Seek & Hide: All is in all and it has always been / Four Ghosts       



2324

Kiki van Eijk 

Nursery   

1

Ina Meijer 
Wall covering for the White Palace   
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Grethe Sørensen
Fjeld og li og fjord (Mountain, meadow and fjord)   
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West 8 
Il Nascosto Paradiso (The Stolen Paradise)     
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Gelderland Furniture Company

Petter Hellsing
Contemporary Patterns   
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JAN TAMINIAU
  

Reflection F/W 2010
(46)

Dutch fashion designer Jan Taminiau 
draws international attention for his el-
egant, feminine haute couture that is 
tailored with superior craftsmanship. 
Taminiau often works in the TextielLab 
to develop fabrics and garments. For his 
Reflection collection the designer ex-
perimented with classical silhouettes, 
accessories and poses. The predominant 
colours in the collection are shades of 
nude, liver and pale grey. Fabrics such 
as crêpe and chiffon are combined with 
sequins, Swarovski crystals and metal 
knitwork. The stiff fabrics that Taminiau 
used for bodices, sleeves and backs were 
woven in the TextielLab. Six different 
fantasy yarns were used to achieve the 
dégradé effect.

 weaving  fashion  presented at Paris Haute Couture 

Week (F)  photography by Peter Stigter and TextielLab  

Studio 
Makkink & Bey

  

WashHouse 
(40)

Rianne Makkink and Jurgen Bey of 
Studio Makkink & Bey see design as a 
narrative-driven process. For their solo 
exhibition at Helmrinderknecht contem-
porary design gallery in Berlin the stu-
dio created a site-specific walk through 
the three-dimensional landscape of a 
rural village. The mohair blankets that 
are pegged over wooden frames make 
it seem as though visitors are walking 
through a series of washing lines or a 
representation of a village that features 
brickwork, roofing, wooden buildings, 
vegetable patches, animals and means of 
transportation. The woollen blankets are 
the design objects that define the space. 
All the blankets, which were woven in 
the TextielLab, are double-sided and 
use two different colours. There are five 
patterns in all and each woollen blanket 
is unique.

 weaving  art / design / installation  presented at the 

‘WashHouse’ solo exhibition at Helmrinderknecht contem-

porary design gallery, Berlin (DE)  photography by Gallery 

Helmrinderknecht  thanks to Studio Makkink & Bey, www.

studiomakkinkbey.nl  

Christien 
Meindertsma

  

One sheep sweater 
(42)

As a designer Christien Meindertsma is 
interested in the origin of materials and 
techniques. In her earlier work she often 
used merino wool from New Zealand. 
Searching for a supplier closer to home, 
she discovered the only shepherd in the 
Netherlands who rears the merino breed. 
This flock of 25 sheep grazes next to Cas-
tle Croy in Aarle-Rixtel. The sheep were 
photographed before and after shearing. 
From the wool of each sheep the designer 
knitted a jumper at the TextielLab.

 spinning by La Filature du Hibou (BE), knitting  textile 

design  presented at the ‘reTHINK!’ exhibition at Audax 

Textielmuseum Tilburg (NL)  photography by Joep Vogels and 

Roel van Tour  credits to the Aarle-Rixtel Sheepfold (NL)  

Barbara
Broekman

  

Goed (Good) /  
Kwaad (Evil)

(44)
The representation of emotions plays an 
important part in Barbara Broekman’s 
work, alongside themes such as move-
ment, the effect of light and three-dimen-
sionality in the two-dimensional plane. 
With the works Goed (Good) and Kwaad 
(Evil), Broekman explicitly draws atten-
tion to the positive and negative aspects 
of human behaviour, which spring from 
emotions. To depict good and evil she 
harks back to the myths and legends of 
Classical Antiquity. The fragments that 
Broekman translated into textile were de-
rived from paintings by masters from the 
Baroque era. She produced two collages 
based on the fragments, which represent 
Goed (Good) and Kwaad (Evil), respec-
tively. She then processed the collages 
on the computer and subdivided them 
into panels. Each work is composed of 
35 panels that together attain the monu-
mental format of 300 x 420 cm.

 weaving  art  presented at Object Rotterdam (NL) / ‘The 

making of...’ exhibition at Audax Textielmuseum Tilburg in 

2011 / Kwaad is in the collection of Audax Textielmuseum 

Tilburg (NL)  supported by the Mondriaan Foundation, 

Amsterdam (NL)  photography by Gert Jan van Rooij and 

TextielLab  
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Conny 
Groenewegen

  

Request for Landing  
S/S 2011

(50)

Fashion designer Conny Groenewegen 
is active at the cutting-edge of art and 
fashion. A masterclass in 2005 with the 
Japanese fashion designer Yoshiki Hishi-
numa introduced her to the TextielLab. 
She was captivated by the possibilities of 
the Stoll Knit & Wear machine and since 
then Conny Groenewegen has produced 
several collections using digital knitting 
to create her fabrics. Her S/S 2011 col-
lection Request for Landing – consisting 
of knitted pieces and laser-cut garments 
– is inspired by the metamorphosis of the 
caterpillar into a butterfly.

 knitting  fashion  presented at Amsterdam International 

Fashion Week, Amsterdam (NL)  nominated for the Dutch 

Fashion Awards 2010   photography by Amber Isabel  
hair & make-up by Maaike Woertink  modelled by Char-

lotte, Max Models  

Kari Dyrdal
  

Jacquard Stories
(48)

‘To materialize ideas – to site, borrow, 
combine and reframe aspects from art 
– and textile history are the core of my 
work,’ says Kari Dyrdal. The basis of the 
Jacquard Stories series that she started in 
2008 are the old jacquard looms as well 
as other tools and equipment necessary 
for manufacturing textiles. Dyrdal en-
deavours to use this history of technique 
and tools both theoretically and visually 
to create new textile ‘stories’.
Jacquard Knots, Lingo, Jacquard Punch-
cards and Weights are the titles of some 
of her hangings. Their historical allu-
sions notwithstanding, these names are 
open to what can be made in woven ma-
terial on the basis of Jacquard’s technol-
ogy but with modern means – the digital. 
The signal from the punchcards – hole 
/ no hole – is the direct predecessor of 
computer technology’s binary I / 0. Com-
puter technology and the big industrial 
looms are an extension of these older 
pattern looms and make it possible to re-
alize expressions that are very similar to 
photographic images. 

 weaving  art / wall hangings  presented in a solo exhibi-

tion at Hå gallery, Nærbø (NO)  photography by TextielLab  
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‘I find w
orking  

in the TextielLab w
onderful.  

It’s an inspiring environm
ent  

and the Lab em
anates energy.  

C
ooperation w

ith the w
eavers  

and the product developers  
proceeds highly conscientiously  

and very sm
oothly.’

Barbara Broekm
an

(D
utch artist)
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Studio Makkink & Bey 
WashHouse    



2 4342

Christien  Meindertsma 
One sheep sweater   
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Barbara Broekman 
Goed (Good) / Kwaad (Evil)    



1

JAN TAMINIAU
Reflection F/W 2010    

4746



49
0002

Kari Dyrdal 
Jacquard Stories    



51502

conny groenewegen
Request for Landing S/S 2011    



53
0002

conny groenewegen
Request for Landing S/S 2011    
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Maarten Kolk & 

Guus Kusters
      

Waterloop 
(Watercourse)

(64)
The design duo Maarten Kolk & Guus 
Kusters seized the commission for the 
museum’s collection to embody their 
fascination with water. Textile and water 
are inextricably linked through the pro-
duction process, from the cultivation of 
plants to the spinning of yarns and the 
dyeing of fabrics. However, the textile 
industry is one of the world’s greatest 
water polluters. That is why the design-
ers experimented with a minimal use of 
water and ink, besides depicting water 
motifs in the textiles. The uncoated tex-
tile is printed digitally, to waste as little 
ink or dye as possible. The designers use 
water to dilute the concentrated ink and 
make it run, thus covering a greater sur-
face area. The water is not simply em-
ployed as part of the production process, 
but for aesthetic reasons as well.

  printing / weaving / tufting  interior textiles / table linen 

/ tea towels  presented at the ‘reTHINK!’ exhibition at 

the Audax Textielmuseum Tilburg (NL) / Dutch Design Week, 

Eindhoven (NL) / ‘Dutch Domestics – Design as Research’, 

Museum of Applied Arts, Frankfurt am Main (DE) / collection 

of the Audax Textielmuseum Tilburg (NL)  photography by  

TextielLab  supported by the Mondriaan Foundation, Am-

sterdam (NL)  

Thomas Eurlings  
  

Séparation de changer
(69)

Thomas Eurlings was commissioned to 
develop a folding screen. The designer’s 
premise was to create a fabric with a 
slat-like appearance and to vary the ap-
pearance of the front and rear. The title 
Séparation de changer (Separation of 
change) refers to the transformation in 
pattern and colour that occurs as some-
one walks past the screen and to the ob-
ject’s function as a screen behind which 
one dresses or changes clothes. ‘In the 
pattern I’ve also reflected the theme of 
someone being transformed by dress-
ing up, hairstyling and make-up,’ Tho-
mas Eurlings explains. ‘The silhouettes 
originate from people associated with the 
beauty industry, alternated with outlines 
of products that are commonly found on 
a dressing table. The selected colours are 
also powdery make-up shades.’

 weaving  interior textiles / folding screen  presented at 

‘The making of...’ exhibition at Audax Textielmuseum Tilburg 

in 2011 / collection of Audax Textielmuseum Tilburg (NL)  
photography by TextielLab  supported by the Mondriaan 

Foundation, Amsterdam (NL)  

Bart Hess
    

Ecdysis
(66)

Ecdysis is the name for the transforma-
tion process in which snakes shed their 
skin. This process, as well as bacterial 
growth media used in medical science, 
provided the inspiration for a series of 
textiles by Bart Hess. The designer was 
invited in 2009 to experiment with dif-
ferent techniques in the TextielLab. He 
used metal yarn to embroider on plastic 
foil. For his knitting experiments he also 
chose metallic yarns, which are usually 
difficult to work with on  the  knitting  
machine.  The  results  were  promising,  
so  in  a  second  phase  in  2010  Bart  
Hess  selected  interesting  samples  of  
his  fragile  fabrics  for  execution  on  a  
larger  scale.  
These  fabrics  featured  in  an  animated  
film  that  centres  around  a  cocoon-  
or  cell-like  form.  A  gradual  increase  
in  tension  causes  the  upper  layer  to  
‘burst’  open  repeatedly,  making  way  
for  the  layer  beneath,  analogous  to  
the  snake’s  shedding  of  its  skin.  The  
various  layers  consist  of  the  samples  
that  were  produced  in  the  TextielLab.  

 embroidery, knitting, animation film  animation film  
presented at ‘The making of…’ exhibition at Audax Textiel-

museum Tilburg in 2011 / collection of Audax Textielmuseum 

Tilburg (NL)  photography by Bart Hess  supported by the 

Mondriaan Foundation, Amsterdam (NL)  

Ina Meijer
    

Test Piece 01
(68)

The museum commissioned the designer 
Ina Meijer to design a sustainable table 
damask. The plants that provided the dye-
stuff for the coloured pattern are depict-
ed as a woven structure in the damask. 
The designer turned to TINCTORIA, an 
Amsterdam-based company specialized 
in vegetable-dyed textiles, to assist with 
the sustainable dyeing processes. Meijer 
chose colours that are not immediately 
associated with natural dyestuffs and are 
aesthetically intriguing. The names of 
the plants that provided the dyestuffs are 
also embroidered into the damask. 

 weaving, embroidery, dyeing (natural dyestuffs)  house-

hold textiles / table linen  presented at the ‘reTHINK!’ exhi-

bition at Audax Textielmuseum Tilburg / collection of Audax 

Textielmuseum Tilburg (NL)  photography by Joep Vogels  
dyeing process by TINCTORIA, Amsterdam (NL)  supported 

by the Mondriaan Foundation, Amsterdam (NL)  
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Willemijn 
de Greef

  

Green 01
(72)

The museum invited jewellery designer 
Willemijn de Greef to undertake an artis-
tic project using nettles as a basic materi-
al. The designer asked Toos Libochant, a 
traditional spinner, to process the coarse 
nettle fibres supplied by the Dutch firm 
Brennels into raw yarn. De Greef used 
this yarn to braid cords with textural 
thickenings in the museum’s passe-
menterie workshop, combining the nettle 
yarn with linen and yarn remnants that 
she found in the museum’s loft. The bun-
dling of bast fibre yarns in combination 
with beads of recycled glass, which were 
blown at the National Glass Museum in 
Leerdam, has resulted in a fascinating 
necklace.

 hand-spinning, braiding, glass-blowing  accessories / 

jewellery  presented at the ‘reTHINK!’ exhibition at Audax 

Textielmuseum Tilburg / collection of Audax Textielmuseum 

Tilburg (NL)  photography by Willemijn de Greef  hand-

spinning by Toos Libochant  glass-blowing by the National 

Glass Museum, Leerdam (NL)  supported by the Mondriaan 

Foundation, Amsterdam (NL)  

Mae Engelgeer
  

Cover 
(70) 

Mae Engelgeer has developed for the 
Textielmuseum’s collection woven fab-
rics that were inspired by the qualities 
of lace. She experimented with transpar-
ency, contrasts in yarns and patterns, flo-
ral and otherwise. Cover is a somewhat 
thicker, woolly fabric that resembles the 
cover of a mattress, while Veil is a trans-
parent, lace-like tissue.

 weaving  interior textiles / curtains  presented at‘The 

making of…’ exhibition at Audax Textielmuseum Tilburg 

in 2011 / collection of Audax Textielmuseum Tilburg (NL)  
photography by Joep Vogels  supported by the Mondriaan 

Foundation, Amsterdam (NL)  

Bertjan Pot
  

Woven font
(71)

Bertjan Pot is keen to investigate the 
laws of techniques and uses these as a ba-
sis to devise inventive applications. The 
designer noticed that the Dornier loom 
in the TextielLab is often used to simply 
transpose images. However, the weaving 
technique offers technically specific de-
sign possibilities, because it is possible 
to determine the position of a binding on 
the thread precisely. To demonstrate this, 
for the pattern of a table-cloth Bertjan 
Pot designed a really small font that only 
becomes visible in the binding of a blue 
weft on a white warp. This means a letter 
is not perceived as an image, but is built 
up from the weave. The lines of text, 
which are woven in across the whole 
table-cloth, were picked randomly from 
a newspaper. This product’s message is 
about the materialization of the letter 
rather than the content of the text.

 weaving  household textiles / table linen  presented at 

‘The making of…’ exhibition at Audax Textielmuseum Tilburg 

in 2011 / collection of Audax Textielmuseum Tilburg (NL)  
photography by Joep Vogels  supported by the Mondriaan 

Foundation, Amsterdam (NL)  
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endous that a m
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not only cherishes old m
achines  

but also allow
s you to discover  

new
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ithout im
m

ediately pursuing  
a com

m
ercial objective, as is the case  
in the “real” w

orld.’
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Jetske Visser (111)
West 8 (26)
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Green 01   
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Educational programme

Textile Minor  
            

Soft House – Tactile  
Inner Space

(90)
In 2009 / 2010 the Design Academy 
Eindhoven (DAE) entered into a collabo-
ration with the TextielAcademie to im-
plement a new Textile Minor. The DAE 
students worked at their own institute as 
well as in the TextielLab. Starting with 
a concept they chose an application in 
private or public space, such as textile 
for the floor, wall, window or furniture. 
After figuring out aspects such as atmos-
phere and colour they worked together in 
small groups in the TextielLab to experi-
ment and realize their concept. 

 designed by Bachelor students, Departments of Man & 

Identity and  Man & Well Being, Design Academy Eindho-

ven (DAE) (NL)  Design Academy Eindhoven (NL)  various 

techniques  interior textiles  presented at Design Academy 

Eindhoven (NL)  photography by Joep Vogels  

Project

European  
Textile 

Trainees (ETT)
            

Sustainability
(84)

The European Textile Trainees (ETT) 
programme, an initiative of Audax Tex-
tielmuseum Tilburg, offers talented stu-
dents of textile, art and design the oppor-
tunity to expand their knowledge about 
materials and textile techniques, design 
and industrial processes. The pilot start-
ed in 2008. In 2010 eight selected stu-
dents from six European academies par-
ticipated in the trainees programme that 
consisted of two working periods: one at 
the TextielLab and TextielAcademie in 
Tilburg (NL), the other in Como, Italy. 
The students spent five weeks in Tilburg, 
using the facilities of nearly all the de-
partments at the TextielLab, attending 
lectures and visiting designers and textile 
firms. The topic of this year’s programme 
was ‘sustainability’. The students then 
went to Como for two months, where 
they took part in a programme organized 
by Como’s textile industry and worked in 
various textile companies, primarily sup-
pliers to the high-end fashion sector.

 partner academies are Bergen National Academy of 

the Arts (NO) / School of Art and Design, Aalto University, 

Helsinki (FI) / The Danish Design School, Stockholm (DK) / 

Burg Giebichenstein University of Art and Design, Halle (DE) 

/ Sint-Lucas Visual Arts, Ghent (BE) / Royal Academy of Fine 

Arts, Ghent (BE)  industry partners are Como Textile Industry 

/ Servizi Industriali Srl., UICOMO (IT)  weaving / knitting 

/ embroidery / laser technique / digital printing / tufting / 

braiding  samples / fashion / interior textiles  presented at 

Textielweekend & PlatForm, Audax Textielmuseum Tilburg 
(NL)  photography by Joep Vogels  

Design Contest

Kraakhelder 
(Spotless) 

            

Household textiles
The TextielAcademie organized a design 
contest. Students from Dutch academies 
of art and design were invited to submit 
an extraordinary contemporary design 
for a functional household cloth. A total 
of 18 students from eight different acad-
emies submitted a design. 
Four designs were shortlisted and the 
nominated students were given the op-
portunity to work at the TextielLab to 
develop and fine-tune their designs. The 
eventual winner was Jolien van Schagen, 
a third-year student of Textile Design at 
the Royal Academy of Art in The Hague. 
‘With her cloths she has managed to 
evoke an atmosphere that makes you 
want to collect and cherish them,’ the 
jury stated in its report. ‘The combina-
tion of bindings, colours and occasional 
decorative embroidery makes each of the 
cloths intriguing in its own right.’ In or-
der to contribute to practical training, the 
TextielAcademie regularly organizes a 
design competition for students, offering 
them a chance to become acquainted with 
our professional TextielLab by actually 
working there. This design contest was 
organized as part of the exhibition Kraak
helder – 100 jaar huishoudtextiel (Spot-
less – 100 years of household textiles).

 designed by students of various Dutch academies  interior 

textiles  presented at the Museumweekend & the TextielLab, 

Audax Textielmuseum Tilburg (NL)  photography by Joep 

Vogels  
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European Textile Trainees 2010 
Caroline Täschner (DE)

Catharine Ibe (DE)

Clara Vankerschaver (BE)

Ella de Vos (BE)

Marie Skeie Lôbo (NO)

Signe Rand Ebbesen (DK)

Essi Lehto (FI)

Tiina Uimonen (FI)

W
hile w

orking at the TextielLab  
there w

ere so m
any possibilities  

I often felt like a little kid in a candy store.
It w

asn’t just about the crazy m
achines; the 

people really m
ade it  

an unforgettable experience!

C
lara Vankerschaver 

(ETT 2010)
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‘It is fantastic to be able to w
ork  

w
ith this w

hole range of equipm
ent  

and I am
 really looking forw

ard  
to these final w

eeks in our  
“textile D

isneyland”.’

M
arie Skeie Lôbo

(N
orw

egian ETT student)
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European Textile Trainees programme 
Catharina Ibe, Marie Skeie Lôbo      
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European Textile Trainees programme
Ella de Vos     
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Kraakhelder (spotless)
Jolien van Schagen   

European Textile 
Trainees programme 
Clara Vankerschaver,  

Signe Rand Ebbesen   
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Design Academy Eindhoven, Textile Minor 
Soft House – Tactile Inner Space        
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Design Academy Eindhoven, Textile Minor  Soft House – Tactile Inner Space       
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Jetske Visser 

  

Grondstoffen.  
Collectie Biesbosch  

(Raw materials.  
Collection Biesbosch)

(111)
The Biesbosch National Park, a fresh-
water tidal area in the southwest of the 
Netherlands, is surrounded by industry. 
The Raamsdonkveer cooling tower, the 
power pylons, the industry, the day-trip-
pers and the jetskis are visually promi-
nent even from within the nature reserve. 
Jetske Visser is interested in the sur-
roundings of the Biesbosch as an area 
that provides raw materials. She mapped 
out the natural resources to be found 
there, such as bog ore, madder and tea-
sel. In addition she found plenty of waste 
material from local industry, such as re-
jected fishing nets from the Klop river 
fishery company and screen gauze from 
a company that pleats curtains. Proceed-
ing from her textile background, Jetske 
Visser investigated the properties of the 
different materials. In the TextielLab 
she experimented with yarns that she 
developed from plastics, screen gauze 
and fishing nets as well as yarns that 
she dyed herself. The outcome of her 
research is an unconventional, environ-
mentally conscious textile collection that 
is inextricably linked with the Biesbosch.

 student at the Department of Man & Leisure, Design 

Academy Eindhoven (DAE), (NL)  commissioned by Natuur- en 

Recreatieschap de Hollandse Biesbosch  weaving  product 

design / textiles  presented at the ‘Landinwaarts, van Dordt 

tot de Biesbosch’ (Heading inland, from Dordrecht to the 

Biesbosch) exhibition at Eindhoven City Hall / Textielweekend, 

Audax Textielmuseum Tilburg / Dutch Design Week, Eindhoven 

(NL)  photography by Jetske Visser / Michiel Martens  

Toon Geboers 
  

Wednesday
(108)

Year after year the Antwerp fashion acad-
emy produces exceptional talent. Toon 
Geboers is one of the talented design-
ers from the class of 2010. The sources 
of inspiration for his Wednesday collec-
tion were as diverse as carpets and the 
Addams Family, a film which appeals 
to the designer primarily because of its 
atmosphere and its dark but humorous 
undertone. The carpet as a source of in-
spiration is expressed in the application 
of tufting techniques for the construc-
tion of his clothing and structural details 
such as frayed hems. Tufting expert 
Karen Zeedijk realized jackets, sleeves 
and a dress to Toon Geboers’s designs 
in the TextielLab’s tufting department. 
The collection is comprised of theatrical 
black-and-white outfits with a touch of 
cellophane.

 student at the Fashion Department, Royal Academy of Fine 

Arts, Antwerp (BE)  tufting  fashion  presented at Show 

2010, Fashion Department, Royal Academy of Fine Arts, 

Antwerp (BE)  photography by TextielLab and Zeb Daemen  

Lenneke 
Langenhuijsen 

     

Wooden Textiles 
(109)

Wood is known to be a natural and pure 
material that is often used to create 
strong and solid objects. Few people 
know that wood can become a textile. 
Lenneke Langenhuijsen learned the craft 
of rendering bark flexible from the peo-
ple of Tonga, an archipelago in the South 
Pacific Ocean. In addition to traditional 
carpentry techniques such as sawing, 
carving and sanding, Lenneke used tex-
tile techniques like sewing, washing, 
folding and colouring to refine the wood-
en textiles in terms of function and aes-
thetics. In the TextielLab she explored 
the functional and aesthetic possibili-
ties of her wooden textiles, experiment-
ing with laser cutting, embroidery and 
inkjet printing. Her research resulted in 
an inspirational book for the interior with 
samples, interior objects and a collection 
of wooden blankets, which will no doubt 
broaden our perception of wood.
 
 student at the Department of Man & Well Being, Design 

Academy Eindhoven (DAE), (NL)  laser cutting, embroidery, 

digital printing  design  presented at Graduation Show 

2011, DAE (NL)  photography by Dirk Hardy  thanks to 

Borduurstudio Budel for large expanses of embroidery  nom

inated for the René Smeets Prize and the Melkweg Prize 

Elise Kim 
    

Graphic Modernism 
(110)

Elise Kim is the label of the young 
Vietnamese fashion designer Elise Le Vu. 
In her Fall 2011 collection, Graphic 
Modernism, Elise Kim explores the rules 
of mathematics. She is inspired by the 
lines and shapes which can be found in 
a subject. The collection consists of 10 
outfits, including tops, dresses, pants, 
jackets and coats. The influence of 
mathematics is also evident in the strong-
ly defined silhouettes with sharp cuts, 
straight lines and geometric shapes. Tex-
ture plays a key role this season: Elise 
developed most of the fabrics for her 
Fall 2011 collection at TextielLab. The 
dresses are made of 3D woven fabrics, 
finished with graphic leather details, 
while beautiful silver woven fabrics are 
used to make jackets and a cape. The line 
includes a few separates such as 3D knit-
ted leggings, leather pants and delicate 
silk blouses with laser-cut ornaments. 

 student at AMFI (graduated in January 2010)  weaving, 

knitting, laser cutting  fashion  presented at A house in 

Utrecht  photography by Elise Kim and Amber Isabel  
hair & make-up by Hanny van Snippenberg  modelled by 

Cathelijn @Freshmm  supported by the Foundation for 

Fine Arts, Design and Architecture (Fonds BKVB), Amster-

dam (NL)  
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Bertine van 
Nieuwenhuizen 

     

Mijn zwakte is mijn 
kracht (My weakness is 

my strength)
(112)

Mijn zwakte is mijn kracht – My weak-
ness is my strength – is the title of 
Bertine van Nieuwenhuizen’s final exam 
collection. In this ensemble of wallpaper, 
interior textiles and garments presented 
in a bedroom setting, the designer tells 
the story of a young woman and her sur-
roundings, which were damaged during a 
fire. Bertine turned to the TextielLab for 
help with the laser treatment of the cur-
tain fabric. She began with an extensive 
series of tests. After being printed, sec-
tions of the synthetic fabric were melted 
away using the laser machine, thus re-
vealing the colours of the underside. 

 student at the Royal Academy of Art (Koninklijke Academie 

voor Beeldende Kunst, or KABK), The Hague (NL)  laser 

engraving  interior design / curtain  presented at Gradua-

tion Show 2010, KABK, The Hague (NL) / Salone del Mobile, 

Milan (IT)  photography by Bertine van Nieuwenhuizen  

Chloë  
Pouzoulet 

Dune
(115)

The hand-knitted woollen rug Dune of-
fers the opportunity to fuse with the 
domestic landscape. It starts off oblong 
and rigid, but ends in a soft cylindrical 
trunk in the middle in order to create a 
link between architecture and the human 
body. The trunk can be rolled up to form 
a comfortable pillow on which to sit or 
lie down, but you can also crawl into it. 
The knitting process allows it to be one 
unique piece that evolves. The wool for 
the carpet was dyed in the TextielLab’s 
dyeing machine. 

– student at the Department of Man & Well Being, Design 

Academy Eindhoven (DAE)(NL) – hand-knitting, dyeing – pro-

duct design / textiles – presented at Graduation Show 2010, 

DAE (NL) – photography by Chloë Pouzoulet –

Judith 
Grimbergen 

  

Dark, Vivid, Whimsical  
(114)

Judith Grimbergen designed three fabrics 
that were all inspired by the Dutch land-
scape for her final exam in interior styl-
ing. She adapted landscape photos and 
magnified details to use them in her pat-
terns. For the realization of the fabrics, 
which are intended as plaids, she used 
the TextielLab’s printing facilities. 

 student of Interior Styling, Academie Artemis, Rotterdam 
(NL)  digital printing  interior textiles / plaids  presented at 

Graduation Show 2010, Academie Artemis, Rotterdam (NL)  
photography by Louis Lemaire  

Matthieu 
Thouvenot 

  

Death in a Pink Cloak
(113)

Inspired by Baroque costume and the 
Apocalypse, young French fashion de-
signer Matthieu Thouvenot strives to 
create more than simply a collection of 
clothes. He is looking to create a com-
plete atmosphere that allows the wearer 
to examine their own past memories in 
relation to the garments he produces. 
‘Baroque is a fascinating period for the 
arts,’ Thouvenot explained in an inter-
view with web magazine Dazed Digital. 
‘It is highly ambiguous, all about light 
and shadow, about being wild and haunt-
ed by death.’ His collection consists of 
elegantly shaped, stiffly woven dresses 
combined with chiffon blouses and trou-
sers. Mohair and shiny lurex yarns are 
used to achieve the dégradé effect from 
black to blue. The round lurex yarns 
seem to lie upon the woven fabric, simi-
lar to the effect of embroidery. 

 student at the Fashion Department, Royal Academy of 

Fine Arts (Koninklijke Academie voor Schone Kunsten), 

Antwerp (BE)  weaving  fashion  presented Show 2010, 

Fashion Department, Royal Academy of Fine Arts, Antwerp 
(BE) / Textielweekend, Audax Textielmuseum Tilburg / ‘Culture 

Couture’ exhibition at the Tropenmuseum, Amsterdam (NL)  
photography by Matthieu Thouvenot and Joep Vogels  
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Elise van Mourik
  

Tufting engineered 
(116)

During her two-month internship, Elise 
van Mourik took the first steps towards 
devising a new tufting method. Tufting 
is the technique used to produce carpets 
and tapestries. In a manner similar to 
hand-knotted tapestry, threads are shot 
into a woven backing to serve as the 
cut-piles or loops of the carpet. Tufting 
does not require any knotting. The piles, 
therefore, are not attached to the back-
ing and need to be fixed using a rubber 
glue applied to the rear of the carpet. 
Elise’s goal during her internship was to 
eliminate the use of glue and keep the 
back of the carpet visible. She developed 
a backing that can keep the piles in place 
without using glue. It does this by shrink-
ing around the piles. The backing itself 
is no longer visible to the front or back 
of the carpet, but keeps all the fibres to-
gether from within. This backing makes 
it possible to tuft on both sides of the 
piece. The design can have a more spe-
cial application and also becomes more 
wearable. Furthermore, the carpet is no 
longer polluted with glue. The resulting 
textile can also be engineered to trans-
form into a three-dimensional shape, us-
ing the shrinking property of the backing.

 student at the Department of Man & Living, Design Aca-

demy Eindhoven (DAE) / internship at the TextielLab (NL)  
tufting   interior textiles  photography by TextielLab  

Uta Tischendorf
  

Alltagsrituale:  
Faltzeit - Haltzeit  

(Everyday Rituals:  
Folding Time -  
Halting Time)

(120)
The German student Uta Tischendorf 
was introduced to the TextielLab in 2009 
in the context of the European Textile 
Trainees programme and was so enthu-
siastic that she returned for a internship. 
For her final exam she developed extraor-
dinarily complex three-dimensional knits 
that result in flexible extensions to the 
body. Uta Tischendorf found her inspira-
tion for the fabrics in the various fold-
ing techniques of Japanese origami. The 
translation of these folding techniques 
into knitted textiles called for intensive 
study into the interaction between knit-
ting patterns and yarns.

 student at Burg Giebichenstein, University of Art and 

Design, Halle (DE)  knitting  textile design  presented at 

Graduation Show 2011, Burg Giebichenstein, Halle (DE)  
photography by Uta Tischendorf  

Cathelijn  
Kruunenberg

  

Process color
(117)

Cathelijn Kruunenberg’s final exam 
project, Process color, is about chromatic 
transformation when using different ma-
terials and techniques. The question she 
posed herself as a graphic designer was 
how the off-set printing process might be 
translated into designs for coloured wo-
ven fabrics. The end result is four woven 
and printed posters and three tea towels. 
The designer analyzed the printing col-
ours of cyan, magenta, yellow and key 
black (CMYK) and went in search of an 
application for weaving in colour. 

 student at the Department of Graphic Design, Utrecht 

School of the Arts (Hogeschool voor de Kunsten Utrecht, or 

HKU), (NL)  weaving, silkscreen printing  fashion / textile 

design   presented at Graduation Show 2010, HKU (NL)  
photography by Cathelijn Kruunenberg  

Stella Teunissen
  

Knitted Skin,  
Distorted Wardrobe

(118)
For her finals Stella Teunissen presented 
two projects that she developed in the 
TextielLab. Distorted Wardrobe is a col-
lection of outfits in a miniature format, 
modelled by Barbie dolls. The diversity 
of the human body is underscored and 
magnified in the clothing, almost becom-
ing a caricature. The outfits were de-
signed with the idea of pulling the body 
out of proportion: lengthened, enlarged 
and bloated. Knitted Skin is a knitted 
sample collection that was inspired by 
human skin, which changes and ages: 
you carry it with you throughout your 
life. Stella Teunissen has embodied her 
fascination with this phenomenon in her 
work. She studied the structure of the 
skin and translated pores, hair and nip-
ples into a knitting pattern, thus embody-
ing the colour, structure and curves in 
the knitted fabric. The designer devel-
oped these samples further to produce 
a number of garments from this ‘knitted 
skin’, which the wearer can pull on over 
their own skin like a second skin. 

 student at the Department of 3D Design, Utrecht School 

of the Arts (Hogeschool voor de Kunsten Utrecht, or HKU), 

(NL)   knitting  textile design  presented at Graduation 

Show 2010 (HKU) / nominated for the Piet Bakker Prize, 

Academiegalerie, Utrecht (NL)  photography by Stella 

Teunissen   thanks to Ninke Overbeek  
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Lieke van Opstal
  

Stalenboek  
(Pattern Book)

(121)
The Belgian student Lieke van Opstal 
followed a three-month apprenticeship at 
the TextielLab. She developed a pattern 
book for the weaving department of the 
TextielLab in the context of the European 
Textile Trainees (ETT) project. Professor 
Jon Å. Pettersen from Norway taught a 
course on weaving patterns as part of the 
ETT programme. Various weave bindings 
were documented and enlarged for inclu-
sion in the pattern book. The technical 
drawings were collected in a digital li-
brary, so that the product developers can 
in future use them for clients. Lieke van 
Opstal was very positive about her expe-
riences: ‘The techniques that I picked up 
in the TextielLab are a springboard for 
exciting concepts and ideas for my Mas-
ter’s project. I’ve developed some of the 
interesting bindings further for my own 
collection of scarves.’

 student at the Koninklijke Academie voor Schone Kunsten 

(Royal Academy of Fine Arts), Ghent (BE)  weaving  textiles  
 presented at ETT / TextielLab archive, Audax Textiel

museum Tilburg (NL)  photography by Lieke van Opstal  
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